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158th season 


ie ts such as the 


Handel and Haydn Soctety 
Concerts bring us together by 
the communication of beauty 
through the art of music. 


(a) New England Telephone 


From harmony, from 
heavenly harmony 

This universal frame began: 

From harmony 
to harmony 


Through all the compass 
of the notes it ran, 

The diapason closing 
fullineMon nina cae 
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1972-73 SEASON OF THE HANDEL AND HAYDN SOCIETY 


PROGRAM I: November 3, 8:30 p.m., Jordan Hall 
HAYDN Symphony No. 60 (The Absent-minded) 
VAUGHAN ; 
WILLIAMS Dona nobis pacem 
PROGRAM II: December 8 & 10, 8:00 p.m., Symphony Hall 
HANDEL Messiah (Version of the Foundling Hospital, 1758) 
PROGRAM III: February 9, 8:30 p.m., Jordan Hall 
LEOPOLD , 
MOZART Die Schlittenfahrt 
ARGENTO The Masque of Angels 
MILHAUD ~ "Adame Miroir 
PROGRAM IV: March 30, 8:30 p.m., Symphony Hall 
BACH St. John Passion (second version) 
PROGRAM V: April 27, 8:30 p.m., Jordan Hall 
DALLAPICCOLA Canti di Prigionia 
RICHARD To be announced 
FELCIANO (Premiere of a new multi-media work) 
STRAVINSKY Les Noces 


158th Season 


handel and 
haydn society 


Thomas Dunn, Music Director 


FOUR-CONCERT SUBSCRIPTION 


December 8 & 10 HANDEL — Messiah (Version of the Foundling 
8:00 p.m., Symphony Hall Hospital, 1758) 
February 9 ARGENTO — The Masque of Angels 
8:30 p.m., Jordan Hall MILHAUD — ’Adame Miroir 
LEOPOLD MOZART — Die Schlittenfahrt 
March 30 BACH — St. John Passion (second version) 
8:30 p.m., Symphony Hall 
April 27 DALLAPICCOLA — Canti di Prigionia 
8:30 p.m., Jordan Hall RICHARD FELCIANO — to be announced 
(Premiere of a new 
multi-media work) 
STRAVINSKY — Les Noces 
Handel and Haydn Society, 416 Marlborough Street, Boston 02115; 536-2951. 
Enclosed is my check for $ . Please send subscriptions at $25, 
$21.50, $18, $14.50 (circle one) for the four-concert series. 
Indicate either Friday, December 8 or Sunday, December 10 (circle one) 
performance of Messiah. 


Name 
Street 
City. State Zip 


This form valid until December 1, 1972 





HANDEL AND HAYDN SOCIETY 


Thomas Dunn, Music Director 


NOV EMBER Y3> 1972 / JORDAN HALL 7 8:30 p.m; 


Donna Roll, soprano 
Raymond Gibbs, baritone 
Peter Johnson, narrator 
Chorus and Orchestra of the Handel and Haydn Society 
Thomas Dunn, conducting | 


HAYDN Symphony No. 60, “Il Distratto”’ 
I. Adagio — Allegro di molto 
II. Andante 
III. Menuetto 
IV. Presto 
V. Adagio (di Lamentatione) 
VI. Finale 


Intermission 


VAUGHAN WILLIAMS Cantata, Dona nobis pacem 


CANTATA 
Dona Nobis Pacem 


I 


Agnus Dei qui tollis peccata mund1 
Dona nobis pacem. 


II 


Beat! beat! drums!—blow! bugles! blow! 

Through the windows—through the doors—burst like a ruthless force, 

Into the solemn church, and scatter the congregation, 

Into the school where the scholar is studying; 

Leave not the bridegroom quiet—no happiness must he have now with his bride, 
Nor the peaceful farmer any peace, ploughing his field, or gathering in his grain, 
So fierce you whirr and pound you drums—so shrill you bugles blow. 


Beat! beat! drums!—blow! bugles! blow! 

Over the traffic of cities—over the rumble of wheels in the streets; 

Are beds prepared for the sleepers at night in the houses? No sleepers must sleep 
in those beds, 

No bargainers’ bargains by day—would they continue? 

Would the talkers be talking? would the singer attempt to sing? 

Then rattle quicker, heavier drums—you bugles wilder blow. 


Beat! beat! drums!—blow! bugles! blow! 
Make no parley—stop for no expostulation, 
Mind not the timid—mind not the weeper or prayer, 
Mind not the old man beseeching the young man, 
Let not the child’s voice be heard, nor the mother’s entreaties, 
Make even the trestles to shake the dead where they lie awaiting the hearses, 
So strong you thump O terrible drums—so loud you bugles blow. 
Walt Whitman 


Ill 


RECONCILIATION 
Word over all, beautiful as the sky, 
Beautiful that war and all its deeds of carnage must in time be utterly lost, 
That the hands of the sisters Death and Night incessantly, softly, wash again and 
ever again this soiled world; 
For my enemy is dead, a man divine as myself is dead, 
I look where he lies white-faced and still in the coffin—I draw near, 
Bend down and touch lightly with my lips the white face in the coffin. 
Walt Whitman 


IV 


DIRGE FOR TWO VETERANS 
_ The last sunbeam 
Lightly falls from the finished Sabbath, 
On the pavement here, and there beyond it is looking 
Down a new-made double grave. 


Lo, the moon ascending, 

Up from the east the silvery round moon, 

Beautiful over the house-tops, ghastly, phantom moon, 
Immense and silent moon. 


I see a sad procession, 
And I hear the sound of coming full-keyed bugles, 
All the channels of the city streets they’re flooding 
As with voices and with tears. 


I hear the great drums pounding, 

And the small drums steady whirring, 

And every blow of the great convulsive drums 
Strikes me through and through. 


For the son is brought with the father, 
In the foremost ranks of the fierce assault they fell, 
Two veterans, son and father, dropped together, 
And the double grave awaits them. 


Now nearer blow the bugles, 

And the drums strike more convulsive, 

And the daylight o’er the pavement quite has faded, 
And the strong dead-march enwraps me. 


In the eastern sky up-buoying, 
The sorrowful vast phantom moves illumined, 
"Tis some mother’s large transparent face, 

In heaven brighter growing. 


O strong dead-march you please me! 
O moon immense with your silvery face you soothe me! 
O my soldiers twain! O my veterans passing to burial! 
What I have I also give you. 


The moon gives you light, 
And the bugles and the drums give you music, 
And my heart, O my soldiers, my veterans, 


My heart gives you love. 
Walt Whitman 


Vv 


The Angel of Death has been abroad throughout the land; you may almost hear 

the beating of his wings. There is no one as of old..... to sprinkle with blood 

the lintel and the two side-posts of our doors, that he may spare and pass on. 
Jobn Bright 


Dona nobis pacem. 


We looked for peace, but no good came; and for a time of health, and behold 
trouble! 

The snorting of his horses was heard from Dan; the whole land trembled at the 
sound of the neighing of his strong ones; for they are come, and have 
devoured the land..... and those that dwell therein=: 

The harvest is past, the summer is ended, and we are not saved..... 

Is there no balm in Gilead?; is there no physician there? Why then is not the 
health of the daughter of my people recovered? 

Jeremiah VII. 15-22 


‘O man greatly beloved, fear not, peace be unto thee, be strong, yea, be strong.’ 


Daniel X. 19. 
‘The glory of this latter house shall be greater than of the former..... and in 
this place will I give peace.’ 
Haggai II. 9. 


‘Nation shall not lift up a sword against nation, neither shall they learn war any 
more. 

And none shall make them afraid, neither shall the sword go through their land. 

Mercy and truth are met together; righteousness and peace have kissed each other. 

Truth shall spring out of the earth, and righteousness shall look down from heaven. 

Open to me the gates of righteousness, I will go into them. 

Let all the nations be gathered together, and let the people be assembled; and let 
them hear, and say, it is the truth. 

And it shall come, that I will gather all nations and tongues. 

And they shall come and see my glory. And I will set a sign among them, and 
they shall declare my glory among the nations. 

For as the new heavens and the new earth, which I will make, shall remain before 
me, so shall your seed and your name remain for ever.’ 


Glory to God in the highest, and on earth peace, good-will toward men. 


(Adapted from Micah iv. 3, Leviticus xxvi. 6, Psalms Ixxxv. 10, and cxviii. 19, 
Isaiah xlii. 9, and Ixvi. 18-22, and Luke 11. 14.) 


PROGRAM NOTES by Joseph Dyer 


HAYDN: Symphony No. 60, “The Absent-minded”’ 


Haydn’s Symphony No. 60 in C major was written, as were the majority of his 
instrumental works and operas, for the court of Prince Nicholas Esterhazy. A 
visiting troupe of players were to give a private performance of a comedy by 
Jean Frangois Regnard (1655-1709), Le distrait (in German translation: Der 
Zerstreute), and Haydn furnished the incidental music. It apparently gave such 
pleasure that he decided to group the movements into a symphony. The 
Pressburger Zeitung of June 30, 1774 in commenting on the play singled out 
Haydn’s contribution for its “musical humor, high spirits and intelligence,” 
continuing with the perceptive observation that “‘the connoisseurs are amazed on 
the one hand whilst on the other the public is simply enchanted, for Hayden 
knows how to satisfy both parties.”’ The first performance of the Symphony 
outside the court took place in Pressburg on November 22, 1774. 

Since the music has connections of a general nature with the play a word on 
Regnard and The Absent-minded would not be pointless. Regnard was a man of 
many talents. A wealthy adventurer, he succeeded in having himself sold into 
slavery. One discussion of his career claims that while a slave he distinguished 
himself as a cook. He appears to have gotten embroiled with one of the ladies of 
his master’s harem and his employment was summarily terminated in response to 
an offer of ransom from the French consul. 

Pe aistvai (1697), a verse comedy in five acts, is based on one of the 
Charactéres of La Bruyere. Léandre, the ‘‘absent-minded” of the play’s title, is 
courting a young lady but his affliction leads to all kinds of complications. He 
says the wrong things to the wrong people and ruins a newly written letter by 
pouring ink over it instead of the powder intended to dry the ink. His only 
defense is to say: “Nature moves and directs me.”’ All is happily resolved in the 
end, of course, thanks to the ubiquitous valet-maidservant cabal. 

Some of the more obvious descriptive effects are the themes (first and fourth 
movements) which seem to bustle about aimlessly and the famous place in the 
last movement where the violinists absent-mindedly “forget” to tune their 
g-strings correctly and must do this before proceeding. The fourth movement 
teems with activity and features one of Haydn’s rustic “‘bagpipe”’ effects. Even 
such a light-hearted work is not without its touches of Sturm und Drang in the 
first movement. 

The Symphony was not forgotten after its 1774 performance. In 1803 Marie 
Therese, the musical wife of the Emperor Franz II, requested to hear it and a 
new set of parts was prepared by Haydn’s copyist. The prominence of folksong 
material in several of the movements owes its existence to the origin of the 
Symphony in a popular entertainment. Indeed, ‘““The Absent-minded” has a full 
complement of surprises — numerous even for a Haydn symphony. 


VAUGHAN WILLIAMS: Dona nobis pacem 


The present year (1972) marks the anniversary of Ralph Vaughan Williams’ birth 
in Down Ampney a hundred years ago. Like his good friend Gustav Holst he 
concerned himself with reaching both performers and public at all levels of 
musical sophistication. Many of his sacred anthems have become standard 
repertoire pieces in British and American churches and in 1906 he edited The 
English Hymnal, writing for it the memorable tune Sime nomine (“For all the 
Saints’). He never eschewed what he saw as his responsibility to communicate, 
to express in music matters of essential concern to all. His musical language, 
influenced by Tudor music and the modal flavor of folksong, fell on receptive 
ears at home and abroad. 

Vaughan Williams studied with both Parry and Stanford and earned the 
doctor’s degree from Cambridge University. He did not, however, mature early 
as a composer for even as late as 1909 he went to France to study orchestration 
with Ravel. From this same year dates his first large work, the ambitious Sea 
Symphony for chorus and orchestra. Not long after this (in 1911) he composed 
the Dirge for Two Veterans later incorporated in the cantata Dona nobis pacem 
which we will hear this evening. 

In 1936 the famous Huddersfield Choral Society was celebrating the 
centenary of its founding and commissioned Vaughan Williams to provide a 
suitable piece d’occasion. The clouds of war were beginning to gather over 
Europe then, hence the appositeness of the subject chosen by the composer. As 
far as one can judge from Dona nobis pacem his outlook was optimistic, 
erroneously so as it turned out. Albert Coates conducted the cantata for the first 
time with the Huddersfield group in September, 1936. Six years later, during the 
darkest days of the war, Dona nobis pacem was programmed with the Sea 
Symphony on Vaughan Williams’ seventieth birthday concert poignantly joining 
hopes for peace with the commemoration of “‘all brave captains and all intrepid 
sailors and mates” to whom England owed so much. 

Vaughan Williams had held back the Dirge of 1911 already mentioned 
because his teacher, Charles Wood, had written a setting of the same text. He 
decided to use it now and drew additional texts from Drum Taps, the Civil War 
poems of Walt Whitman (1819-1892). These were combined with biblical texts 
and liturgical acclamations in an anticipation of Britten’s War Requiem. One of 
the Wilfred Owen poems in that work elaborates on the dramatic confrontation 
suggested in the lines of “Reconciliation” (III). Inevitably, the stylistic contrast 
between the simpler ‘‘Dirge” and the more complex language of the rest of the 
cantata challenges to a degree the projection of complete stylistic homogeneity. 

The six movements of the cantata are of unequal length and, in addition, 
movement V is further subdivided musically reflecting the diverse sources of its 
text. The ‘Angel of Death” segment may very well be, as Vaughan Williams 
thought, the first example of a House of Commons speech set to music. It is 


followed by a repetition of the tremendous ‘‘Dona”’ dissonances, a canon 
remarkable more for its technique than for its expression and finally a brief 
arioso passage flowing directly into the concluding panegyric of peace. 

The opening “Agnus Dei” emphasizes the urgency of the plea with long-held 
discords, first for the soloist and then for the chorus in frightened outbursts. The 
brutal fanfares of II carry total war to the civilian populace disrupting the works 
of peace with frenzied bugles and drums. The placid “Reconciliation” has its 
touchingly beautiful moments of melody, its endless throbbing dissolving into an 
a cappella elaboration of this same melody. In the “Dirge” (IV) we have one of 
solemn ceremonial events English composers seem to be able to capture so well. 
After two great wars and numerous smaller ones in this century our reaction to a 
funeral procession for two soldiers, father and son fallen on the same field of 
battle would scarcely concord with the stoic heroism of this movement but its 
elemental force is gripping. 

Movement V leads without a break into the closing fantasia of jubilant 
exultation in the best Vaughan Williams tradition. The expectations of Dona 
nobis pacem proved to be unrealizable at the time of its composition; let us hope 
that our generation will not find them so. 


NEXT CONCERT..... 
Handel MESSIAH (Foundling Hospital Version of 1758) 


Friday, December 8 and Sunday, December 10, 1972 
Symphony Hall, 8:00 p.m., sharp 


These concerts commemorate the last of the great charity performances 
conducted by Handel himself in the season before he died. 


Soloists: 
Diane Higginbotham, soprano 
Eunice Alberts, contralto 
Pamela Gore, contralto 
Jon Humphrey, tenor 
Francis Hester, bass-baritone 


Tickets priced at $7.50, $6.50, $5.50, $4.50, and $3.50 will be on sale by mail 
order only at the Society’s office after November 6, 1972. 


Tickets will be on sale at the Symphony Hall Box Office after November 24, 
LO Ft 


Thomas Dunn 





Since his debut as a conductor in Europe in 1955 and in New York in 1957, 
Thomas Dunn has become well-known for his exciting program-making as well as 
for his literate and moving interpretations of music in a variety of styles. 


Born in Aberdeen, South Dakota, and reared in Baltimore, he has taught in 
Swarthmore College, the Universities of Pennsylvania and New York (at 
Buffalo), the Peabody Conservatory, Union Theological Seminary, and West- 
minster Choir College, where he is at present Visiting Professor of Conducting. 
He has frequently been a lecturer at summer music programs, such as the 
Blossom and Aspen Festivals. 


Now in his sixth year as Music Director and Conductor of the Handel and 
Haydn Society, Mr. Dunn holds positions as Editor-in-Chief of the E. C. 
Schirmer Music Company and Music Director of New York’s Church of the 
Incarnation and Festival Orchestra. He has been the recipient of numerous 
scholarships and awards and earned degrees from Johns Hopkins and Harvard 
Universities and diplomas from the Peabody Conservatory and the Royal 
Conservatory in Amsterdam. He was the first American to receive the highest 
musical award of the Government of the Netherlands, the Diploma in Orchestral 
Conducting. 
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ASSISTING ARTISTS 


DONNA ROLL, soprano, the 1970 winner of the Kirsten Flagstad Award, 
studied voice with David Blair McClosky. This winter she will perform in 
London, Copenhagen, Oslo and Stockholm. She has performed the title role in 
Tosca and the role of Elsa in Lohengrin at the Metropolitan Opera Summer 
Seminars. In 1971 she sang the role of Sieglinde in Die Walkure with the Long 
Island Symphony and last spring made her Boston debut singing Ariadne’s 
Monologue from Ariadne auf Naxos of Richard Strauss with the Boston 
Philharmonia. 


RAYMOND GIBBS, baritone, of the Metropolitan Opera, studied voice with 
Valeria Postnikova Post. He began his career in 1966 as regional winner of the 
San Francisco Opera Auditions. Since then, Mr. Gibbs has appeared with many 
of America’s leading opera companies including the San Diego Opera Company, 
the New York City Opera Company, the Houston Grand Opera Company, and 
the Cincinnati Summer Opera Company. He has sung oratorio with the Brooklyn 
Philharmonia and the Festival Orchestra of New York. Mr. Gibbs made his debut 
performance in Boston in 1969 with the Handel and Haydn Society in 
Honegger’s King David. He sang in the Society’s performances of Messiah in 
1970 and in Honegger’s La Danse des Morts in 1971. 


PETER C. JOHNSON, narrator, is a graduate of Harvard and a former English 
teacher. For two years (1970-72) he was a member of The Proposition, both in 
Boston and in the national touring company, as actor and assistant director. He 
may currently be heard (if not seen) as Dirty Frank on Channel 5’s 
“Jabberwocky” children’s program. He is also a writer and the contributor of 
light verse for this evening’s program. 


SIR GEORGE SMART, organist, violinist, conductor and composer, received his 
early musical education as a chorister of the Chapel Royal, learned organ-playing 
from Dupuis and studied composition with Arnold. 

In 1791 he was appointed organist of St. James Chapel, Hampstead Road, 
and was also engaged as a violinist at Salomon’s concerts. At a rehearsal of a 
Haydn symphony for one of Salomon’s concerts, the drummer was absent. 
Haydn asked if anyone could play the drum part and Sir George volunteered. 
Unfortunately he was not experienced enough to play the part. Haydn finally 
had to give him a lesson in how to play the drums before the rehearsal could 
continue. 

Smart was also a teacher of harpsichord and singing. He coached many singers 
including Jenny Lind in the traditional manner of singing Handel’s songs. He 
introduced Mendelssohn’s St, Paul to Liverpool and helped crown Victoria. 
During his ninety-one years he conducted at numerous large musical festivals 
throughout England but was never again asked to play drums. 


The Handel and Haydn Society invites you to be included on our mailing list. 
Please send your name and address to: 


The Handel and Haydn Society 
416 Marlborough Street 
Boston, Massachusetts 02115 


sal 
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Chorus Members for the 1972-1973 Season 


Anne Adamson 
Mary Amlaw 
Hal Amrhein 


Phyllis Baker 

Nancy Bancroft 
Robert M. Bancroft 
Virginia Blankenhorn 
Kerry Blum 
Elizabeth Boehme 
Karen B. Braselton 


Larry Coe 
William Cross 
Jeanne Crowgey 
Patricia Cushing 


Antonia Damaskos 
Richard W. Dennison 
Christine De Luca 
Adrienne Dillon 
Julie DiScipio 

Sarah Drysdale 


Daniel B. Eastman 
Allan England 
Dianne England 


Ruth Fiedler 

Betty Fife 

Rodney K. Flora 
Gretchen Frauenberger 
Linda Freidin 
Christine L. Frens 


James Gabbert, Jr. 
Anne Gerry 
George E. Geyer 
Peter Gibson 
Marcia Goitein 
Vera R. Gregg 
Rosalie Griesse 


Melinda Hardaway 


Patricia K. Helbig 
Cheri Herbert 
Richard L. Houston 
William Hsu 
Marthajane Hudgins 
Deborah Hunicke 
Margaret Hunt 


Hilda Jenkinson 


David P. Keane 
Joan Kerssenbrock 
Robert A. Kluter 
Peter Kronenberg 
Helen M. Kukuk 
Jean Lee Kulinyi 


Jane Lambert 
Betty Landesman 
James Larsen 
Geoffrey Leake 
Karen Lembcke 
Timothy Lillyquist 
Merrill Liteplo 


Mary MacArthur 
John Martin 
Christine Mathews 
Russell Maurer 
James McCullough 
Jacqueline Meily 
Dorinda Miles 
Margaret Miller 
Martin R. Moeckel 


John H. Nerl 

William Nichol 
Kay Nicholson 
Walter Norden 


Paul Ohman 
Matthew Oliva 
Eleanor Osborne 


Stephen H. Owades 


Francis Palms III 
Barbara Papesch 
Joan Pernice 
Georgeann Peterson 
James Pharris 
Peggy Potter 
Kenneth Pristash 


Mark Radice 
Thomas J. Robinson, Jr. 
Vladimir Roudenko 


Anne Schneider 
Myra Scholler 
Joseph W. Scott 
Calvin E. Selfridge 
Anna Shackford 
Sareba Smith 
Dorcas Spence 
Elizabeth Spitzer 
Harry Stapleford 
Janice Stapleford 
Ellen Stettner 
Helen Stewart 
Craig J. Sturgis 
Ellen Sussman 


Karin Tate 
Daniel Thaxton 
Susanne Tiktin 
Kathleen Tucker 


David Walters 
Eleanor Weber 
Daniel Whitman 
Therese Williams 
Margaret Wilmot 
Phyllis Wilner 
Edward Wischmeyer 


Jonathan Young 





THE CECILIA SOCIETY PRESENTS 
GEORGE FRIDERIC HANDEL'S 


ALEXANDER’S FEAST 


CONDUCTED BY DONALD TEETERS 


WITH 


JANE BRYDEN, Soprano 
RICHARD SHADLEY, Tenor 
FRANCIS HESTER, Bass 


AND THE CAMBRIDGE FESTIVAL ORCHESTRA 
SUNDAY, NOVEMBER 19, 1972 AT 8:00 P.M. 


SANDERS THEATRE, HARVARD UNIVERSITY 
TICKETS: $5.00, $4.00, $3.00 AND $1.50 


SOLD AT THE DOOR 


OR SEND A CHECK AND SELF-ADDRESSED ENVELOPE TO: . 


MARY GILBERT, 22 CHERRY STREET 
SOMERVILLE, MASS. 02144 666-8284 


Che Cecilia°Society~ 





MIDTOWN 
MOTOR INN 


BOSTON 


Delightful 


For a pleasant change of 
pace enjoy the excellent 
Cuisine of The Colony Room 
Restaurant 


e Luncheon from $1.25 

e Dinner from $2.95 
from5 to 8:30 p.m. 

e Free peing 


opposite Chr n Sci 
Church a Be Peceael Contes 


220 Huntington Avenue 
Boston, Mass ___ Tel: 262-1000 





the station 
of the 
centuries 


classical music 


from the 13th 
to the 21st Centuries 


anew gallery of 


TORY 
TREET 


OLDSMITHS 


fine american 
JjJewelr 


beautiful 
we dding rings 









14 story street 
off brattle street 


harvard Square 






YOUR SUPPORT IS NEEDED... 


THE HANDEL AND HAYDN SOCIETY is a non-profit organization whose 
activities are supported by income from concerts, membership contributions, 
foundation grants, special gifts and bequests, income from modest capital, and 
donations of money and services from individuals and the business community. 


In common with almost all other performing organizations, the Handel and 
Haydn Society is faced with the problem of costs that exceed income and 
increase at a rate that cannot be equalled by any general increase in ticket prices. 


Gifts to the Society for the purpose of increasing its capital funds and for 
meeting current expenses are urgently needed. Such gifts qualify for tax 
deductions to the full extent provided under the Internal Revenue Code. 


Individuals who make financial contriubtions to the Society are entitled to 
become Members of the Corporation of the Handel and Haydn Society. These 
Corporate Members are the Society’s most important source of private 
contributions and support. 


Members of the Society have the privilege of attending the annual meeting of 
the Corporation, electing its Board of Governors, and voting in its affairs. 
Members receive advance notice of all concerts, have the privilege of ordering 
tickets before they are offered to the general public, are given special 
consideration in seating, and are kept informed of activities through a quarterly 
newsletter. In addition, they are invited to attend social functions sponsored by 
the Society, where they have the opportunity to become better acquainted with 
the Music Director, members of the chorus and orchestra, guest artists, and 
fellow Members of the Corporation. 


Interested individuals may become Corporate Members of the Handel and 
Haydn Society by making a minimum annual contribution of $10. A husband 
and wife may share a membership — both may become members by making a 
single contribution. 


All contributions will be gratefully received and acknowledged. 


YOU ARE CORDIALLY INVITED TO BECOME A CORPORATE MEMBER 
OF THE HANDEL AND HAYDN SOCIETY 


(Detach and Return) 
The Secretary 
Handel and Haydn Society 
416 Marlborough Street 
Boston, Massachusetts 02115 


Dear Sir: 
I wish to contribute the amount indicated below to support the activities of the Handel 
and Haydn Society. 
( ) $500 or more — Benefactor 
( ) $100 — Patron “ (€ ) $25 — Donor 
( ) $50 — Sponsor ( ) $10 — Contributor 


Please accept my* application for membership in the Handel and Haydn Society for the 
year ending December 31, 1972. 


Sincerely, Name 
___ (Print as it should appear in the Society’s records) —_ 
Street 
City State Zip 
( ) My* check for $ ___ payable to the Handel and Haydn Society is enclosed. 


( ) Please bill me* for $ 


“Husband and wife may become members by making a single contribution. 


14 Contributions are tax-deductible. 


Corporate Members of the Handel & Haydn Society for 1972 


Mr. and Mrs. Laurance Abbott 
Mr. and Mrs. Thomas B. Adams 
Dr. and Mrs. N. E. Adamson, Jr. 
Dr. and Mrs. S. J. Adelstein 

Miss Helen J. Almy 

Mr. Hal Amrhein 

Mr. Barry Andelman 

Dr. and Mrs. Richard B. Anderson 


Miss Phyllis Baker 

Mr. and Mrs. Robert M. Bancroft 
Mr. Talcott M. Banks 

Mr. Kevin T. Barrett 

Miss Jenneke Barton 

Mr. Ivan R. Bath 

Miss Elizabeth V. Baublis 

Mr. Emile A. Beaulieu 

Miss Gertrude E. Beal 

Mr. Henry R. Beal 

Mr. Howard K. Beale, Jr. 

Mr. Joseph Benzing 

Dr. and Mrs. Leo Beranek 

Mr. Ben Beyea 

Mrs. Bernice R. Bigelow 

Mr. and Mrs. Emilio Bizzi 

Mr. and Mrs. Abraham Bluestone 
Mrs. Kerry Blum 

Mrs. Sandra Blum 

Prof. and Mrs. Philip I. Blumberg 
Miss Elizabeth Boehme 

Dr. Milton B. Boles 

Dr. William E. Boutelle 

Miss Philippa A. Bovet 

Mr. and Mrs. Richard H. Bowen 
Mr. D. L. Boyke 

Mrs. Karen B. Braselton 

Dr. and Mrs. Harry Brenner 

Mr. and Mrs. Robert D. Buck 
Mr. and Mrs. Gerald E. Bunker 


Mr. and Mrs. Henry B. Cabot 
Mr. William A. Cahill 

Mr. Frank Campbell 

Mrs. Sue Carlson 

Mr. Theodore R. Cassford 

Mr. William H. Cavness 

Mr. Charles E. Cerf 

Mr. William R. Chafe 

Mr. Gerald A. Chenevert 

Mr. Benjamin F. Choules, Jr. 
Miss Lynda G. Christian 

Mr. James L. Coe 

Miss Eleanor Cogswell 

Mr. Henry W. Cohen 

Mr. J. Ralph Cole 

Mr. and Mrs. John T. Conley, Jr. 
Dr. Walter E. Conrad 

Dr. and Mrs. John D. Constable 
Dr. and Mrs. Oliver Cope 

Mrs. Gardner Cox 

Miss E. Lorri Crane 

Mr. and Mrs. Warren Cross 
Mr. Philip T. Crotty, Jr. 

Mr. and Mrs. William H. Curtis 
Sister Patricia Cushing 

Miss Elizabeth B. Cushman 


Mrs. Antonia Damaskos 

Mr. and Mrs. Arnold S. Dane 
Mr. John P. Dawson 

Mr. Richard W. Dennison 
Mrs. William W. Dennison 
Mrs. Bonnie DeOrsay 

Miss Julie DiScipio 

Mrs. Sarah Drysdale 

Dr. and Mrs. Edward K. Dunham 
Miss Josephine Dunham 
Miss Marjorie H. Dunham 
Miss Anita E. Dunn 

Mr. and Mrs. Joseph Dyer 


Miss Elizabeth B. Earle 
Mr. Daniel B. Eastman 
Miss Deborah Eaton 
Mr. David H. Ehrlich 
Mr. Robert H. Engel 


Mr. and Mrs. Jarvis Farley 
Miss Betty Faucette 

Mr. Eldon H, Fay 

Mrs. Ruth Fiedler 

Mrs. Betty Fife 

Financial Publishing Co. 

Mr. and Mrs. Richard B. Fischer 
Mrs. Rebecca Flewelling 

Mr. Rodney K. Flora 

Miss Margaret A. Foley 

Mr. and Mrs. James W. Forgie 
Dr. Henry M. Fox 

Mr. Clark Frazier 

Mr. and Mrs. Roy N. Freed 
Miss Elaine M. Freedman 
Miss Christine L. Frens 

Mr. Edward Froderman 

Mr. and Mrs. George C. Fuller 


Mr. James Gabbert, Jr. 

Rev. and Mrs. George P. Gallos 
Miss Margaret Gardner 

Mr. and Mrs. Robert L. Gerling 
Mrs. Anne Gerry 

Dr. and Mrs. George E. Geyer 
Miss Alexandra E. C, Gibb 

Mr. and Mrs. Martin Gibbs 

Mr. Donald L. Gillespie 

Mr. Donald M. Gillett 

Mr. and Mrs. Herbert P. Gleason 


Mr. and Mrs. Lloyd S. Glidden, Jr. 


Mr. and Mrs. Aaron G. Goldberg 
Mr. and Mrs. Robert Greenblatt 
Mr. Chandler Gregg 

Mrs. Vera R. Gregg 

Rev. and Mrs. Rosalie Griesse- 
Miss Helen Groden 

Mr. and Mrs. Everett P. Grossman 
Mr. and Mrs. Edgar M. Grout 

Mr. Bernard W. Guild 

Dr. William Gurnack 


Mr. and Mrs. F. W. Haffenreffer 
Miss Catherine Hammond 

Mr. Franklin T. Hammond, Jr. 
Mrs. Melinda Hardaway 

Mrs. E. S. Haring 

Mr. William E. Harper 

Miss Joyce Hartweg 

Mr. Richard Hausman 

Miss Patricia K. Helbig 

Miss Cheri Herbert 

Mr. and Mrs. J. Allan Hobson 
Mrs. J. Anton Hofmann 

Miss Pamela Hogle 

Mrs. Daniel J. Hollard 

Mr. John Holt 

Mr. and Mrs. Richard Hook 


Mr. and Mrs. James L. Houghteling, Jr. 


Mr. and Mrs. Richard L. Houston 
Mr. Eliot Hubbard III 

Mr. C. Huckins 

Mr. and Mrs. Kenneth Hufford 
Miss Deborah Hunicke 

Mr. J. Roger Hunt 


Mrs. Marjorie Jarvis 
Miss Hilda Jenkinson 
Mr. and Mrs. John E., F. Jenner 


Mr. and Mrs. Edward C. Johnson III 


Miss Anne B. Kalacznik 
Mr. and Mrs. Louis I. Kane 
Dr. and Mrs. Samuel Kaplan 


Mr. and Mrs, Alan S. Katz 

Miss Aleida V. Kaye 

Mr. David P. Keane 

Mr. and Mrs. Edward C. Keane 
Dr. and Mrs. Harry E. Keller 
Miss Joan Kerssenbrock 

Mr. Robert A. Kluter 

Dr. and Mrs. David I. Kosowsky 
Mr. and Mrs. James J. Kotanchik 
Dr. and Mrs. Anton O. Kris 

Mrs. Mary Kudarauskas 

Dr. and Mrs. Stephen Kuffler 
Miss Helen M. Kukuk 

Mr. and Mrs. E. Anthony Kutten 


Miss Jane Lambert 

Miss Betty Landesman 

Mr. Alex Larkin 

Miss Anita Larson 

Dr. and Mrs. Leon B. Leach 
Mr. Geoffrey Leake 

Mr. and Mrs. Richard M. Lee 
Prof. and Mrs. John W. Leech 
Mr. A. Richard LeSchack 

Mr. and Mrs. Felix Levenbach 
Mr. Christopher Lindbloom 
Dr. and Mrs. Davide Limentani 
Miss Adele Lipofsky 

Dr. and Mrs. Merrill Liteplo 
Mr. Benjamin A. Little 

Mr. and Mrs. H. F. Loeser 

Miss Margaret Lundin 

Dr. and Mrs. Arthur J. Lusty III 


Miss Mary MacArthur 

Mr. and Mrs. James MacKenzie 
Mrs. Allis MacNeill 

Mr. Robert MacWilliams 

Mr. Jedediah E. Mannis 

Mr. and Mrs. Franklin J. Marryott 
Miss Laura May Marshall 

Miss Christine Mathews 

Miss Madeline A. May 

Mr. and Mrs. John McAndrew 
Miss Anne S. McCarthy 

Miss Mary McCarty 

Mr. and Mrs. David Blair McClosky 
Mr. James McCullough 

Mr. Richard D. McGaw 

Miss Marie J. McPherson 

Mr. Russell P. Mead 

Mrs. Jacqueline Meily 

Miss Patricia Ann Metzer 

Miss Dorinda Miles 

Miss Margaret Miller 

Mr. Larry Minear 

Mr. Martin R. Moeckel 

Dr. and Mrs. Adam G. N. Moore 
Dr. and Mrs. D. K. Morest 

Dr. Josephine L. Murray 


Mr. John B. Nash 

Mr. Merrill B. Nearis 

Mr. Joel P. Nelson 

Dr. and Mrs. Michael H. Nelson 
Mr. Herbert Neuman 

Mr. John H. Nerl 

Mrs. Kay Nicholson 

Mr. Walter Norden 

Mrs. Marianne J. Norman 


Miss Evelyn Ohm 

Mr. and Mrs. William J. O’Reilly 
Mrs. Eleanor Osborne 

Mr. Stephen H. Owades 


Mr. Francis Palms III 

Mr. Harrison Parker 

Mrs. Mary S. Parker 

Mr. and Mrs. Talcott Parsons 15 


Mrs. Bonni Paulson 

Mr. William W. Peabody 

Mr. William H. Pear II 

Mr. and Mrs. Charles F. Peltier 
Mr. and Mrs. Richard M. Penta 
Miss Georgeann Peterson 

Mr. James Pharris 

Mr. and Mrs. Fordyce C. Pier 
Mr. Edward C. Pinkus 

Mr. David Pizarro 

Miss Peggy Potter 

Mr. John H. Powell 

Miss Beth L. Prasse 

Mr. and Mrs. John Winsor Pratt 
Mr. and Mrs. Jerome Preston, Jr. 
Miss Virginia F, Prettyman 

Mr. W. Putschar 


Mr. and Mrs. Norman F. Ramsey 
Miss Jeanne Raymond 

Mr. Robert M. Reese 

Mr. Charles F. Rendeiro, Jr. 
Mr. Herbert Repass 

Mr. Arthur O. Ricci 

Mr. Joseph M. Rich 

Mr. Lowell L. Richards III 
Miss Greta Rigall 

Mrs. Laura Rigsby 

Mrs. Susan Robertson 

Mr. Thomas J. Robinson, Jr. 


Mr. and Mrs. David Rockefeller, Jr. 
Dr. and Mrs. Theodore Y. Rodgers III 


Miss Elizabeth W. Rogers 

Miss Ann M. Rollins 

Mr. Vladimir Roudenko 

Mr. and Mrs. William E. Russell 


Mr. Archimedes Sanchez 

Miss Ruth E. Sawyer 

Mrs. Anne Schneider 

Dr. Theodore J. Schultz 

Mr. and Mrs. William Schwann 
Mr. Joseph Scott 

Mr. and Mrs. Kenneth R. Scott 
Mr. Walter E. Scott 

Mr. Alan H. Scovell 

Dr. E. Manning Sears 

Mr. Calvin E, Selfridge 

Mr. John A. Seymour 

Mr. and Mrs. Paul W. Shackford 
Mr. and Mrs, Peter B. Shaw 
Mr. and Mrs. Thomas L. Sheaffer 
Mr. Melvin W. Simms 

Mr. and Mrs. D. B. Sinclair 
Mr. Francis E. Smith 

Mrs. Sareba Smith 

Mr. Steven L. Solomon 

Mrs. Dorcas Spence 

Mrs. Elizabeth S. Spitzer 

Mr. and Mrs. Harry Stapleford 
Miss Laurel Stavis 

Mr. Berton Steir 

Miss Helen Stewart 

Dr. and Mrs. Verner Stiller 
Mr. and Mrs. Albert Stone, Jr. 
Miss Elizabeth B. Storer 

Miss Jean Stratton 

Mr. Craig J. Sturgis 


Dr. and Mrs. John Tate 
Mr. Frederick M. Taylor 
Dr. Melvin Tefft 

Mr. Daniel Thaxton 


Miss Susanne Tiktin 

Dr. and Mrs. S. N. Timasheff 
Mrs. Albert C. Titcomb 

Dr. Rudolf Toch 

Mr. and Mrs. William Tower 

Miss Lila K. Towle 

Rev. Kevin F. Tripp 

Mr. and Mrs. Loring E. Trott 
Miss Charlotte R. Truitt 


Mr. Harry Edward Ursillo 
Dr. and Mrs. M. J. Van Zwieten 


Mrs. Joan Wagnon 

Mr. R. A. Walker 

Miss R. Margaret Walsh 

Mrs. Mary Walter 

Mr. David Walters 

Mr. and Mrs. Robert G. Ward 
Mr. Paul Warner 

Mrs. M. S. Watson 

Miss Eleanor Weber 

Mr. and Mrs. Robert F. Welborn 
Mr. and Mrs. Ellis Whitaker 
Mr. Daniel Whitman 

Miss Anne Whitmore 

Mrs. John J. Whoriskey 

Mrs. Phyllis Wilner 

Miss Sandra W. Winslow 

Mr. Edward Wischmeyer 

Dr. Carroll E. Wood 

Mr. and Mrs. John M. Woolsey 
Mrs, Danuta Wysocka 


Mr. and Mrs. Stuart A. Yoffe 


Prof. and Mrs. Arthur T. Thompson 


Miss Cheryl K. Ryder Prof. and Mrs. W. Scott Thompson as of October 3, 1972 


It's the real thing. 
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CONCERT 
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A DAY 


1330 am | fim 102.5 ON 


Stereo Concert Station WCRB-FM 












Glenn Gould 
Beethoven Variations 
Eroica Variations 


Thirty-two Varia sin 
Variations in F on an Original Theme 


a welcome to the 
new season . 
Handel and Haydn Society 


2-RECORD SET 











BEETHOVEN 














She Bach Ribum 
Cug ene Ormandy THE CREATURES OF PROMETHEUS ¥ 
@hiladelphia Orchestra LOUIS LANE/THE ane ORCHESTRA g reetin gs from 


15 Favorites 


including: 
Air on the G 3 String] Arioso /Sleeper ake eae 
Jesu, Joy of Man's Desiring /Sheep May 5 
; Toccata and Fug Bs 


3-RECORD SET 


BOULEZ coNbucTs DEBUSSY 
PELLEAS ET MELISANDE 


SHIRLEY, SOED TRO 
SEAL AND CHORUS OF 
E ROYAL OPERA HOUSE, 


SR coe Sa. EO SVENT GARDEN 





LZ 


The Handel and Haydn Society is pleased to 
welcome you to its 158th concert season. 


Justifiably proud of its historic past, the Society 
takes greater pride in being an important part of 
Boston’s richly varied musical life. 


We hope that you will enjoy our programs, we 
cordially invite you to become more closely iden- 
tified with the Society and its activities, and we 
earnestly solicit your interest and support. 


George E. Geyer 
President 


The Boston University Savoyards 
Present 


Gilbert & Sullivan’s 


——~ IBM APT rt sae 


Nov. 10,11,12,17,18 at 8:00 p.m. Nov. 12 at 2:30p.m, 


Hayden Hall 685 Commonwealth Ave. Boston 


Mail Orders 
Tickets: Evenings- $3.50 & $2.50 
Matinee - $3.50. & 2.00 
Checks payable to the B.U. Savoyards 
775 Commonweaith Ave., Boston, Mass. 02215 
Please Enclose A Stamped Self-addressed Envelope 
With Your Order 
ef 
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Music and money have one thing in common. Time. 


Proper timing can be as important to money management as it is to music. A great 
performance from an investment depends upon entrances and exits made at the right 
time. Even financial planning benefits from good timing. The Boston Safe Deposit 
and Trust Company has been managing money successfully for almost a century. 
Perhaps it’s time you talked to us. 


BOSTON SAFE DEPOSIT AND TRUST COMPANY ONE BOSTON PLACE, BOSTON, MASSACHUSETTS 02106 
19 


“Td like to go on to 
e Sorbonne, but 


You may have provided for graduate 
school in your Will. It’s a money matter. 
But when it involves your daughter living 
abroad and leaving your wife alone at 
home, it’s a family matter, too. 

Certainly your family will need a finan- 
cial advisor with the experience and 
longevity to preserve their purchasing 
power. But they’ll also need someone 
with the interest and time to consider the 
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The National Shawmut Bank 


human factors. 


They’ll get both from the Shawmut Trust 


Department, where family matters are no 
less important than money matters. 
Wouldn’t it be a good idea to include us 
in your family plans—now-— with a Living 
Trust? 


Call 742-4900, Ext. 177. 
Your family matters. 






PERSONAL TRUST DEPARTMENT 


of Boston 


A Shawmut Association Bank 
Member F.D.I.C. ® 





If you're going it alone, consider our crew. 


Old Colony Trust 


A DIVISION OF THE FIRST NATIONAL BANK OF BOSTON 


Yamaha Piano 
the official piano of the Handel and Haydn Society 





The world famous 


YAMAHA 


Pianos and Organs 


SINCE 1887 





Williams’ Piano Shop 
123 Harvard Street, Brookline / 232-8870 or 232-2773 


